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Editorial Column

Padmini Rangarajan

The April special edition of Puthalika
Patrika is dedicated to the timeless
wisdom of our Ithihaasa and Puranas,
and to the urgent need of nurturing
mental health in today's children. In an
age where digital distractions often
overwhelm young minds, puppetry and
storytelling stand as
bridges—connecting children to
heritage while strengthening their
emotional resilience, empathy, and

confidence.

The month began with a moment of
pride: the Mathru Shakti Award,
presented by Former Vice President
Shri M. Venkaiah Naidu garu to
Smt. Padmini Rangarajan. This honour
was not just recognition of cultural
contribution, but a reminder that
women embody the nurturing strength
society needs today. Puppetry, as she
has championed, is more than
performance—it is a medium that
teaches values, guides emotions, and
builds identity.

Equally inspiring was the journey of

Bheem aur Bakasur, which unfolded
across Hyderabad and Ujjain. After the
Mahabharat Festival in Bhopal, an
invitation to perform at Vikramotsav
opened new doors. Preparing the
students of Cremon Montessori Life
School became a journey in
itself—narrating the story of Ekchakra
Nagar, rehearsing scenes, and
overcoming hurdles of language. A
preparatory show at G. Pulla Reddy
High School Auditorium gave the
children the feel of stage lights and
audience presence, graced by eminent
personalities and enriched by the
celebration of student achievers in the
Creative Corner Clue Challenge. By the
time the young brigade embarked on
their 28-hour train journey to Ujjain,
they were ready—ready to carry the
story of Bheem aur Bakasur to a national
audience. Their performance was warmly
received, and the journey itself became a
celebration of friendship, learning, and
India's cultural spirit, deepened by visits

to Mahakaleshwar Temple, Omkareshwar,

and museums that connected them to




Editorial Column

Padmini Rangarajan

heritage.

Across India, puppetry traditions
continue to thrive. The Putala Naach
workshop at Royal Global University
in Assam introduced students to the
richness of regional puppetry, while
New Delhi prepares for the Katkatha
Puppet Fringe Festival from April
10-12, a bold experiment in
contemporary storytelling supported by
Goethe-Institut and India Foundation
for the Arts. These initiatives show that
puppetry is not static—it evolves,

adapts, and speaks to the present.

In our Puppetry News, ETV Bharat
spotlighted the struggles of
Rajasthan's folk puppeteers in the
digital age, reminding us that survival
of tradition requires both innovation
and support. Meanwhile, Kerala's
Mullakkal temple in Thrissur came
alive with the ritual shadow play of
Tholpavakoothu, performed nightly
by Koonathara Lakshmana Pulavar and
his team. Episodes from the Ramayana

unfolded from dusk till dawn, with the

community—especially

women—participating through ritual
offerings, keeping alive a tradition that

has endured for over 150 years.

Together, these stories emphasize why
teaching Ithihaasa and Puranas to
children is vital. They are not mere tales
of gods and heroes, but frameworks of
resilience, moral clarity, and emotional
strength. In times when mental health
challenges among youth are rising, these
narratives offer grounding, purpose, and
hope. Puppetry, with its blend of
performance and pedagogy, becomes the
bridge—helping children process
emotions, learn languages, and build
confidence, while carrying forward the

values embedded in our heritage.

This special edition stands as a call: to
educators, parents, and cultural
advocates, to embrace puppetry and
storytelling not only as art but as
essential tools for mental health and

holistic growth.
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World Puppetry

Celebrating the Light of Life / The Hyena's Dream

Yaya Coulibaly

WORLD PUPPETRY DAY 2026

My Dear Compatriots, UNIMA Puppeteers, Inhabitants of the Earth:

The Bamanan people of Mali, like other peoples of the world, have a concept of
continuous creation, where things emerge successively from the voice of the Creator

God, in swirling, spiralling words.

The spirit of the first volcano dropped to earth “"Meren”, the first (Deity), a puppet to

govern this still chaotic world.

This first puppet, in the image of a woman, gave birth to plants, animals, and humans

(Jiriw, Sogow ani maaniw).

Reviving our past, showcasing puppetry, an important element of the world's cultural
heritage, is not only a scientific endeavour, but also a testament to intelligence and

self-love.
The subjectis not new, but it remains a powerful one.

In this kind of theatre, where everyone plays a double game, even a man from an
excellent social background cannot escape the moral consequences of the puppet's

actions.

The play of the puppets offers a fascinating glimpse into the spirit of the times: the
people are the true heroes of this theatre, embodying the joy of living and simple

pleasures.

The unique beauty of the puppet, its rich and varied theatre and music, its songs and
dances—reflecting an authentic civilization and ancestral beliefs—constitute an
enormous source of inspiration for theatre professionals, and especially for young

people engaged in the process of developing a universal culture.
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The education of youth is a constant concern for the people of Mandé and the rest of
the world. Therefore, the council of elders strives to provide young people with the
most favourable conditions for their full physical, intellectual, and moral development

through the practice of puppetry in its diverse forms of expression.

Never in our past has adult and elderly society allowed youth to act as it pleases,

without guidance. Adults must not abandon young people to their own devices.
The wise person must also be a perfect example in the eyes of the young.

To make people laugh while correcting morals. The puppet that moves by moonlight,

in the puppet theatre or not, like a caravan, is a village.
This is my village; thisis where I live.

“"When the vulture goes to the horse fair, it is to prepare for its future”, for it is going to
face hunger. This enigmatic language of the Bamanan puppet from Mali teaches
young people to cherish the development of new fields each year and the

preservation of tradition.
World Puppetry Day is a celebration of the light of life.

Thus, within the most significant institutions of world culture, we find puppets—we
find UNIMA. Primarily religious in nature, puppets, they are at the heart of life, in

terms of artistic, political and social relationships.

We obey the spirits of the puppets when they speak to us. The puppet is like the sun;
this sun must warm us with the heat of love and understanding. This is UNIMA, like

the Love of an eternal sun.

UNIMA is a lifelong commitment. UNIMA is a high-level political and cultural
institution that the people of the world must no longer do without. An instrument of
awareness, an expression of solidarity and communication, puppets, in their current

evolution, deserve special attention in their conception, their creation and their
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popularization throughout the world.

The puppet is a mirror of our cultural identity, a springboard for the blossoming of our
art and culture, an irreplaceable framework for the affirmation of our creative genius.

This is why the Art of puppetry must be shared.

The legendary beauty of the puppet commands everyone's admiration. Puppetry has
been, and will remain, a practice of the peoples of the world since the dawn of time. To
define, in effect, is to draw boundaries, limits. The puppet is the rejection of
boundaries, it refuses limits. The puppet pervades everything; it extends to

everything. Itis the most sovereign expression of the soul of people.

In the past, people were educated through stories, entertained with representations
of small humans or animals wandering about, suspended from strings, or not, and

manipulated by humans.

When does the history of puppetry in Mali begin? It's difficult to answer this question.
For many historians, the story begins in the 9th and 12th centuries... (to be

continued...).

The puppet theatre of Mali occupies an exceptional place in the history of African
puppetry. "Discovered” in 1878 by Paul Soleillet, it was the first among African puppet
theatres to become known outside of Africa. (Soleillet, P, Les voyages et découvertes
dans le Sahara et dans le Soudan, Paris, M. Dreyfous, 1881, cited by Olenka
Darkowska-Nidzgorski, Théatre populaire de marionnettes en Afrique Sud-

saharienne, 1980.)

At the crossroads of African arts, the puppet in Mali is a great canoe, with or without a

sail, needing only the sway of the waves to set sail.

The rivalry between communities is resolved through alliances via the art of puppetry.

Puppetry has been able to consolidate and transform conflicts into alliances. UNIMA,
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orthe puppet and art form, is undoubtedly the dream of the hyena (a totemic animal).

The story of the hyena, representing strength and impetuosity, carries us away into
its dream, a dream of the future, a dream where humankind is wise and in perpetual
harmony with its body and mind. A dream of communion, a dream of sharing, a
dream where the hyena confronts different situations to create a tomorrow, and,
hopefully, a better tomorrow. I have no trouble establishing contact with the
Bamanan farmers of Mali; because when you don't know where you come from, you
don't know where you're going. And in Bamanan country, if you don't know where you
come from, all the spirits come one by one to spit the kola nuts they were chewing in

your face.

I inherited my genius from my father, who in turn inherited it from his own father. My
father wanted me to embody the image of the Bamanan world house and its

traditions.
What's happening to me is fabulous. I'm giving my father new ideas.

Dear fellow puppeteers around the world: the puppet is the instrument that transmits
the voice of the ancestors. Its power makes it the quintessential instrument of
command and the authority of chiefs. But everything depends, of course, on the

region you arein.

Traditional within modernity. My principal objective is to promote traditional puppetry
and ancestral practices—from sculpture to manipulation techniques—throughout the
world. And then also to learn about traditional African and world theatre, the unique

style of mask and puppet performance, which is based on music, dance and song.

For the children of Mali, the children of Africa, and for children everywhere in the
world, I hope you will all develop a taste for this vast social memory that constitutes

our universal cultural heritage.




World Puppetry

Celebrating the Light of Life / The Hyena's Dream

Yaya Coulibaly

I strive tirelessly for the Art of Traditional Puppetry to be fully recognized for its

originality, its traditions and its richness.

Finally, I must express my profound gratitude to the members of UNIMA and to all
those who believe in the Art of Puppetry and puppeteers worldwide. I would also like
to thank the UNIMA 2025 World Congress for services rendered that cannot be
quantified.

Thank you for the wonderful collaborations and expertise that have been so beneficial

to all.
May BA FARO (Goddess of Water) be my country, until my country can be truly mine.
A Good and Happy New Year 2026!
Ten cola nuts for you! - Dix noix de cola pour toi !
Long live UNIMA! Long live World Puppetry Day 2026!
Long live Charleville-Mézieres!
Bamako, 10 December 2025
Yaya COULIBALY
President, Compagnie Sogolon

Knight of the National Order of Mali
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Animating Life Through Bark and Palm-Leaf Puppetry
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Introduction

The ancient Indian concept of 'Ruupoopa Jiivan(a)o' integrates the terms 'Ruupa’
(form, puppet), 'Upa' (accompaniment), and 'Jiivan(a)o' (life), demonstrating how
puppetry animates static figures. Rooted in Panini's linguistic tradition, this concept

has shaped Indian performance arts for centuries, especially in shadow play.

Panini emphasised the cultural significance of puppet plays in his work, the

Ashtadhyayi. In Kerala, palm-leaf puppets called 'KoDapana Paava' are crafted from
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Historically, puppetry
functioned as a medium
for storytelling, rain
invocation, and moral
instruction, thereby
transcending
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embody philosophical

knowledge.
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On July 18, 2023, in Udupi, eco-activist S.A. Krishnaiah and artist Raghavendra Amin
presented a puppet crafted from a 'Taalavruksha' leaf to the Ambalpady Mahankali
temple. During the “Accept Greenery” event, Dr Vijaya Ballal recognised the ritual
significance of this offering, which was part of an initiative to distribute 100,000

saplings and seeds worldwide.

The Sritale initiative underscores the need to conserve both cultural heritage and the
environment. Traditionally, artisans created puppets from palm leaves and animal
hides; however, declining palm resources threaten the survival of this craft. By 2027,

the initiative plans to plant an additional 100,000 saplings to support conservation

efforts and sustain materials for puppet-making.

Conclusion

Preserving heritage requires protecting the ecological environment that sustains

artistic traditions.
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Puppetry exemplifies the interdependence between ecological stewardship and
cultural heritage. In Maharashtra, prominent forms include 'Khitali Bahuliya' and
'Chamadyache Bahuliya.' In Karnataka, 'Kai Gombe' and palm-leaf designs such as
'Navanari Kunjara' are recognized. In Odisha, Chitrapata and Gopalila (Krishnalila)

are notable glove-puppet traditions.

The 11th-century Kalika Purana identifies puppet plays as integral to divine puja,
emphasising the essential role of trees in these traditions. Heritage flourishes not only

through performance but also within the sacred spaces and rituals that sustain it.

End Notes: Corypha umbraculifera L. (Talipot palm) is a threatened species found in

Karnataka's Western Ghats and in South India.
References:

1. S.A.Krishnaiah 1988 “Kithli Bhavali Khel” (puppet made of thin bark (leaf) and
paper)P.7

Pub: RRC-MGM College Campus, Udupi 576 102, Karnataka (Book is out of
print)

. Mel Helistien & The Regents of the University of California 1976 & 1979 ,
UCLA Museum Catalogue, Asian Puppets Wall of the World.

. Per.com (Personal communication) DOS Krishnaiah Dairy
Interview with Hombaiah and family, 1978, 1981. Prof. Mel B. Helstien,
UCLA (Theatre of Arts), April 5, 1981 (S.A. Krishnaiah, fellow of Sangeet
Nataka Academy - Trained).

Ruupoopa Jiivan(a)o”: Animating Life Through Bark and Palm-Leaf Puppetry
Prof. S. A. Krishnaiah-Udupi 576 102, UNIMA member,

prachyasanchaya@agmail.com
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Mrs. Sushma Sanwal
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ETV BHARAT / OFFBEAT

By ETV Bharat English Team

Published : March 21, 2026 at 5:36 PM IST

World Puppetry Day: Rajasthan Folk Art Struggles For Survival In Digital
Age

The art of puppetry, once a cultural icon, is struggling for survival in the face of
growing influence of digital entertainment, television and mobile phones. World
Puppetry Day, being marked today (March 21), is an occasion to draw attention to the

importance of this ancient folk art.

Puppeteers lack adequate platforms and financial support, affecting their livelihoods.

In a hereditary profession, the new generation is moving away from this art.
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Observers say that in the absence of timely intervention, encouragement and
government support, this precious cultural heritage could gradually disappear. The

artists want a theatre to be built and dedicated to their art in Jaipur.

Old timers recall that colourful puppet dances were once a common sight in the
streets and tourist destinations of Rajasthan, including Jaipur. Besides being a source
of entertainment, they were a vibrant medium of propagating Rajasthani culture and

folklore. But today, the artists are struggling to make ends meet.

Puppeteer Gajagadi Bhat said earlier, he used to get regular work at weddings, fairs,
festivals and tourist destinations. But such opportunities are dwindling now. “Rising
inflation and declining incomes have made life difficult. Many families have

abandoned this profession and turned to manual labour or other work,” he said.

Another artist, Kalu Bhat, pointed out that the growing influence of mobile phones,
Internet and digital entertainment, has had a profound impact on traditional arts.
“"While today's youth is drawn to social media and OTT platforms, interest in folk
entertainment like puppetry is waning. Changing tourism patterns are also a major
factor. Previously, tourists were interested in observing local culture up close, but now
they are more focused on modern experiences. This has directly impacted the income

of puppeteers,” he said.

The biggest challenge facing Jaipur's puppeteers is that their progeny is not
interested in this art. Economic insecurity and a lack of stable income are driving
young people away from this profession. Kalu said he doesn't want his children to
enter this field, as it does not offer a secure future. The art is on the brink of

extinction, he said.

He added that Rajasthan's puppeteers have long been demanding government

protection. He believes if a dedicated puppet theater is built in Jaipur and regular
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shows are organised, the artists could find permanent employment. “Such a platform
would not only provide recognition for the art, but also increase the flow of domestic
and foreign tourists. This would improve our financial condition and give new life to

this traditional art,” he said.

Puppeteer Dilip Bhat said artists and organisations are now transforming the artinto a
medium for social awareness. “"There was a time when it was used to glorify kings and
emperors. But with changing times, when monarchy has transitioned to democracy,

puppetry continued to play a role in promoting government schemes,” he said.

Puppet shows have been used to raise awareness on important issues like education,
sanitation, environmental protection and women's empowerment. Organised in
collaboration with schools and NGOs, these programmes provide an opportunity to
learn through stories and dialogue. But even these interventions are facing

challengesin the age of TV and cellphones.

Despite these challenges, puppet shows remain an attraction for many tourists
visiting Jaipur, particularly around the Hawa Mahal, Amer Fort and other major spots.
Foreign tourists are particularly interested in it and consider it a unique part of Indian
culture. Many tourists also purchase puppets as souvenirs. Although income from

tourism is important, itis not stable, as it depends on tourist arrivals.

Over time, some artists have embraced technology and are promoting this art on
social media platforms. This is giving them a global audience and a new identity to the

art form. Theideais to draw youth to it.

https://www.etvbharat.com/en/offbeat/world-puppetry-day-ancient-folk-art-struggles-for-survival-in-face-of-

digital-and-electronic-entertainment-enn26032103823
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About Puppets:

Active Puppeteers of India

Dr. Arun Bansal
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After our participation in the Mahabharat Festival at Bhopal in January 2026, a new
door opened for us. An email arrived inviting our team to perform at Vikramotsav in
Ujjain on February 26, 2026. I felt this was a wonderful opportunity, and so I began

preparing the students of Cremon Montessori Life School for the challenge ahead.

We started with the story of Ekchakra Nagar from the Adi Parva. First, I narrated the
tale to help them grasp its meaning. Then, I showed them a video of the puppet show
so they could visualize the flow of characters and scenes. Soon, rehearsals began.
The children faced a hurdle — many were not fluent in Hindi. Yet, through repeated
practice, they picked up the language bit by bit. This reminded me once again how
puppetry is not only art, but also a tool for learning languages and building

confidence.
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Before traveling to Ujjain, I wanted the young brigade to experience the feel of stage
lights, the presence of an audience, and the rhythm of performance. To give them that
exposure, we organized a show on February 21, 2026, at G. Pulla Reddy High School
Auditorium in Mehdipatnam, Hyderabad.

The programme was graced by eminent personalities. Though Sri P. Subba Reddy
garu, Administrator and Secretary of G. Pulla Reddy Charities Trust, was
invited as Chief Guest, he could not join us on the day owing to prior
commitments. Among the Guests of Honor were Dr. Nadimpalli Yamuna Pathak
(Psychologist & Motivational Speaker), Ms. K. Kameshwari (Assistant Director,
Prasar Bharati, Doordarshan Kendra - Yadagiri), Ms. N. Kavitha (Senior Journalist, I
Dream Media Ltd), Shri Suresh Kochattil (Senior Journalist, TEDx Speaker &
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Bheem aur Bakasur: A Journey of Young Puppeteers

Padmini Rangarajan

Political Analyst), CS Chavan, Founder & Chairman of the Sree Chhatrapati Shivaji
Maharaj Foundation, added further inspiration to the event, Dr. Shantha Thoutam
(former Vice President of Corporate Innovation at T-Hub), and Sri Raghu

Srinivasan, President of Sphoorthi Theatre - STEPARC.

On the same day, we also celebrated the achievements of students who had
participated in the Creative Corner Clue Challenge (November and December
2025) conducted by Puthalika Patrika. Gifts in the form of books were presented —
generously sponsored by T. Rangarajan and Family, Bengaluru, Karnataka, along with
books procured from the National Book Trust, Hyderabad. This gesture added a
special dimension to the event, encouraging creativity and reading among the

children.
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Bheem aur Bakasur: A Journey of Young Puppeteers

Padmini Rangarajan

All the distinguished speakers emphasized the importance of culture and art in
the lives of children today. They spoke about how puppetry and traditional
storytelling help the younger generation connect with their roots, understand
our Itihaasa and Puranas, and carry forward the values embedded in them.
Their words reinforced the purpose of the programme — that art is not just

entertainment, but a bridge to heritage, identity, and learning.
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Bheem aur Bakasur: A Journey of Young Puppeteers

Padmini Rangarajan

That Hyderabad performance became a stepping stone. It helped the students shed
their stage fear and step into their roles with conviction. By the time we reached
Ujjain, they were ready — ready to carry the story of Bheem aur Bakasur to a wider

audience, blending tradition, education, and youthful enthusiasm on a national

platform.

For the first time, we all embarked on a 28-hour train journey together. The

children were excited, and the long travel turned into a celebration in itself. Families
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Bheem aur Bakasur: A Journey of Young Puppeteers

Padmini Rangarajan

——
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had packed food and savouries from home, which we shared along the way. Board
games, laughter, and stories filled the compartments, making the journey as

memorable as the destination.

At Ujjain, our performance was well received and warmly appreciated. The
children's dedication shone through, and the audience responded with
encouragement. Beyond the stage, we were blessed with the chance to explore the
sacred city — visiting Sri Mahakaleshwar Temple, Shakti Peetam, and other
revered shrines, as well as Omkareshwar. We also spent time at the Ahilya Bai
Holkar Museum, which offered a glimpse into the legacy of one of India's most
respected rulers. The journey continued with cultural outings to the local museum
and Indore, giving the young puppeteers not only artistic exposure but also a deeper

connection to India's cultural and spiritual heritage.

"This journey was not just about puppetry, but about friendship, learning, and

discovering India together — a true blend of art, heritage, and youthful spirit.”
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WHAT’S BREWING?

Cremon Montessori Life School hosted a vibrant and engaging Hindi
puppet show titled "Bheem Aur Bakasur” on February 21, 2026, at the
Auditorium of G. Pulla Reddy High School, Mehdipatnam, Hyderabad.

The event witnessed enthusiastic participation from students, parents, and
invited guests. on the occasion, Challa Subash Reddy, Co-ordinator and

Spokesperson,Directress Vinaya Devi stated, Dr. Nadimpalli Yamuna
Pathak ,Suresh Kochattil ,Dr. Shantha Thoutam [Raghu Srinivasan ,The

puppel show concluded with loud applause from the audience, marking it
as a memorable and inspiring cultural celebration




Telangana ‘< Today
In Brief

Bheem aur Bakasur: A Journey of Young Puppeteers

Cremon Montessori Studq
Shine with Puppet Show

HYDERABAD
Hindi puppet
show

A4

Cremon Montessori
Life School students
hosted an engaging
Hindi puppet show ti-
tled ‘Bheem Aur Baka-
sur’, inspired by an
episode from Mahab-
harata. It narrated the
story of courage, right-
eousness, and the tri-
umph of good over evil.
Through expressive
puppetry, voice modu-
lation, and engaging
narration in Hindi, the
young performers
brought the legendary
tale to life, captivating
the audience with
their energy and stage
presence.

220212026 | Hyderabad | Page : 02

Source : hitps://fepaper.telanganatoday.com/
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Folk Puppetry of the Month

Punyakoti: A Cow's Truth in Puppet Shadows

Padmini Rangarajan

The story of Punyakoti has long lived in the hearts of South India, but nowhere does it
resonate more deeply than in Karnataka. Passed down through generations, sung in
classrooms, and performed in village squares, it is a tale that reminds us of the power

of truth even in the face

Of death. The cow Punyakoti, confronted by a tiger, chooses honesty over survival,
and in doing so, transforms the predator's heart. This simple yet profound narrative

has become a moral compass for children and adults alike.

In the recent puppet play staged by Sphoorthi Theatre's youth team, the story found
new life through rod and shadow puppetry. The performance was not just a
retelling—it was a reimagining, where traditional craft met modern staging. The

puppets moved with grace, the shadows danced across the screen, and the voices




Folk Puppetry of the Month

Punyakoti: A Cow's Truth in Puppet Shadows

Padmini Rangarajan

carried the weight of centuries-old wisdom. What made the play magical was its
ability to bridge folk memory with contemporary sensibilities, reminding us that

puppetry is not a relic but a living art.

Puppet Craft Note: Rod and Shadow Technique

Rod puppets allow for direct, expressive character animation, while shadow
puppets create atmosphere and depth. By combining the two, the Punyakoti play
achieved a layered storytelling effect—where the tangible and the ethereal met on

stage, mirroring the moral weight of the tale itself.
Details About the Video
Title: Punyakoti Story: A Magical Puppet Play

Channel: Step Arc (9 subscribers)




Folk Puppetry of the Month

Punyakoti: A Cow's Truth in Puppet Shadows

Padmini Rangarajan

Uploaded: March 13, 2026
Views: 12 (as of now)
Performers:

Puppets and stage devised by Mahesha B R and Padmini

Rangarajan
Backstage performers: Master Vaibhav Raj and Miss Sreenidhi
Sound/video editing: Dr. Anirudh Srinivasan

Shot at Sphoorthi Theatre Studio




Folk Puppetry of the Month

Punyakoti: A Cow's Truth in Puppet Shadows

Padmini Rangarajan

Artistic Features
Puppet Styles Used:
o Rod puppets for direct character animation
o Shadow puppets for atmospheric storytelling

Production Style: A hybrid approach blending traditional folk narrative with

modern editing and staging

Event Context: Created for Create Online Puppetry—Summer School,
hosted by the British Council, Rafi Peer Creative Academy, and Puppet
Soup (organizers of the Create Puppetry Festival 2022)




Folk Puppetry of the Month

Punyakoti: A Cow's Truth in Puppet Shadows

Padmini Rangarajan

Cultural Footnote: Tabbaliyu Neenade Magane

This 1977 film, directed by Girish Karnad and B. V. Karanth, was based on S. L.
Byrappa's novel exploring rural India's struggle between tradition and modernity.
The Punyakoti song, sung by P. B. Sreenivas and composed by Bhaskar
Chandavarkar, became a cultural touchstone—its haunting melody still echoes in

classrooms and performances today.
Why It Matters

Educational Value: Reinforces SEL (Social Emotional Learning) themes like

honesty, resilience, and empathy

Cultural Preservation: Keeps alive a regional folk tale that resonates

across South India and beyond

Innovation: Combines traditional puppetry with modern production

techniques, making it accessible to global audiences.




Folk Puppetry of the Month

Punyakoti: A Cow's Truth in Puppet Shadows

Padmini Rangarajan

The cultural echoes of Punyakoti extend beyond the puppet stage. The song adapted
in Girish Karnad and B. V. Karanth's film Tabbaliyu Neenade Magane gave the tale a
cinematic afterlife, with the haunting voice of P. B. Sreenivas and the music of Bhaskar
Chandavarkar. That melody, woven into the puppet play, carried the audience into a
space where folklore, film, and performance converged. It was not merely

entertainment—it was heritage being sung, spoken, and shadowed into being.

For readers of Puthalika Patrika, this performance is more than documentation of a
play. It is a reminder of puppetry's role in preserving cultural narratives, in teaching
values of honesty and resilience, and in connecting generations through art. The
Punyakoti story, whether sung in Kannada classrooms or staged in a studio, continues
to inspire. And in the hands of young puppeteers, it becomes a promise—that truth,

like the cow's pledge, will always find its way into the light.




Award of the Month

Mathru Shakti Award:
Organised by HMTV and Dr. Yamuna Pathak

Dr Anirudh Srinivasan
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Award of the Month

Mathru Shakti Award:
Organised by HMTV and Dr. Yamuna Pathak

Dr Anirudh Srinivasan

SOC HATIGN W!TH

and inspiring that women embody.

The ceremony, graced by Former Vice President of India, Shri M. Venkaiah
Naidu garu, who personally presented the award, brought together distinguished
personalities, educators, and cultural advocates. His presence underscored the

national importance of honouring women's contributions, while speakers

ASSOCIATION WITH




Award of the Month

Mathru Shakti Award:
Organised by HMTV and Dr. Yamuna Pathak

Dr Anirudh Srinivasan

emphasized the role of culture and art in shaping children's lives. Initiatives like
puppetry and storytelling were highlighted as bridges to our Itihaasa and Puranas,

helping the younger generation carry forward embedded values.

The atmosphere was celebratory yet reflective, with each awardee's journey serving
as an inspiration. The presence of HMTV as a media partner ensured that the
message of empowerment reached a wide audience, while Hans India amplified the
voices of women achievers. Dr. Yamuna Pathak's vision gave the award its soul —

rooted in psychology, motivation, and cultural grounding.

Receiving the Mathru Shakti Award in 2026 was not only a personal honour, but also a

recognition of puppetry's role as a bridge between art, heritage, and education.
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Waste to ealth 58300 kg SO far
Events of the Month




C reative Corner- This is open for kids between the age group of
5 to 14 years.

Use the symbol/ figure as a reference and
complete a meaningful picture.
(Free to use colour pencils, crayons or paints)
Post the completed pictures and give full
details:
Name, Parent/s name, Age of the child, Class,
School, Place and State
Contact number to

Use the given symbol/ figure as a puthalikapatrika@gmail.com

reference and complete a The best six will be issued e-Certificate

meaningful picture

Final Submission Date: Apr 25, 2026



https://docs.google.com/forms/d/1Qelay2RY9Eaek7VWTSoEr4qKIlK7p588nuB7eOLukdQ/edit
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facebook.com/groups/socialsubstance

Cam Art

Dr. Arun Bansal
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Dr. Arun Bansal
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Pattern Making

WASTE TO WEALTH TIPS Sashank

Materials Required:
Colour Sheets, Scissor, Glue, Stick File's Plastic Stick
Step 1: Cut the colour paper in any shape, 5-6 Pcs.

Step 2: Assemble 5-6 pcs together and paste each piece

with Glue to make the flower

Step 3: Cut a pc of paper (any light colour)in circular

shape and paste it in the Centre of the Flower.
Step 4: Paste the Plastic Stick File's Holder backside of the Flower you made.

Now, your Stick Puppet is ready.. Give it a name..

—‘_..". r-



Disclaimer: This publication may include references to third-party content, websites, or external sources. The magazine is not responsible for

the content, availability, or practices of these external entities.By engaging with this magazine, readers acknowledge and agree to these terms.

For Subscription please contact at

puthalikapatrika@gmail.com

Participate in PUTHALIKA PATRIKA

Artists, Art lovers, Parents, Teachers and Anyone Passionate
towards traditional arts, vishual arts and folk arts are welcome to
contribute articles for Puthalika Patrika Puppetry
News Magazine

puthalikapatrika@gmail.com

Published by
Sphoorthi Theatre for Educational Puppetry, Art & Craft-STEPARC
and Social Substance
http://www.sphoorthitheatre.com/sphoorthi newsletter.html

puthalikapatrika@gmail.com
www.sphoorthitheatre.com

www.sphoorthitheatre.blogpost.in

facebook.com/puppetnewsmagazine

facebook.com/groups/socialsubstance

facebook.com/groups/puthalikapatrika

ot »"’-_'.-;-
Faabls-4l BY .
/ o social
STEPARC substance



https://docs.google.com/forms/d/1Qelay2RY9Eaek7VWTSoEr4qKIlK7p588nuB7eOLukdQ/edit
https://docs.google.com/forms/d/1Qelay2RY9Eaek7VWTSoEr4qKIlK7p588nuB7eOLukdQ/edit
http://www.sphoorthitheatre.blogpost.in
http://www.sphoorthitheatre.blogpost.in
https://docs.google.com/forms/d/1Qelay2RY9Eaek7VWTSoEr4qKIlK7p588nuB7eOLukdQ/edit
https://docs.google.com/forms/d/1Qelay2RY9Eaek7VWTSoEr4qKIlK7p588nuB7eOLukdQ/edit
https://docs.google.com/forms/d/1Qelay2RY9Eaek7VWTSoEr4qKIlK7p588nuB7eOLukdQ/edit
https://docs.google.com/forms/d/1Qelay2RY9Eaek7VWTSoEr4qKIlK7p588nuB7eOLukdQ/edit
https://docs.google.com/forms/d/1Qelay2RY9Eaek7VWTSoEr4qKIlK7p588nuB7eOLukdQ/edit
https://docs.google.com/forms/d/1Qelay2RY9Eaek7VWTSoEr4qKIlK7p588nuB7eOLukdQ/edit
https://docs.google.com/forms/d/1Qelay2RY9Eaek7VWTSoEr4qKIlK7p588nuB7eOLukdQ/edit

